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Unit Overview
Content Area: AP Music Theory
Unit Title: AP Music Theory: Scales, Beginning Notation, Beginning Aural Skills, Beginning
Composition.
Target Course/Grade Level: Full Year Music Theory Class  11-12
Unit Summary:
The Advanced Placement Music Theory course is designed for the committed music student planning
to study music after graduation.  It introduces a student to musicianship, theory, musical materials, and
procedures.  It integrates aspects of melody, harmony, texture, rhythm, form, musical analysis,
elementary composition, and some history and style.  Musicianship skills such as dictation,
sight-singing, and keyboard harmony are included.  The student’s ability to read and write musical
notation is fundamental to the course.  It is also assumed that the student has acquired at least basic
performance skills in voice or on an instrument.  The course’s ultimate goal is to develop a student’s
ability to recognize, understand, and describe the basic materials and processes of music that are heard
or presented in a score.  Additionally, the development of aural skills is a primary course objective.

All students are encouraged to work both inside and outside the classroom.  Homework assignments
are very important.  Students are expected to attend concerts as extensions of the classroom.  They
should gain exposure to and familiarity with a wide variety of musical literature.  All students are
required to take the AP Music Theory exam and receive its benefits.

This course meets all New Jersey Student Learning Standards and mandates.  It also meets the AP
program’s requirements.

Primary interdisciplinary standards: Computer Science - 8.1.12.CS.3, 8.1.12.DA.2

Career Readiness, Life Literacies, and Key Skills standards: 9.1.12.CFR.2, 9.2.12.CAP.3|
Unit Rationale:
A major component of a college music curriculum is a course introducing the first-year student to
musicianship, theory, musical materials, and procedures.  AP Music Theory is such a course.
Melody, harmony, texture, rhythm, form, musical analysis, elementary composition, and history and
style will be covered. Dictation, sight-singing, and keyboard harmony are also an important part of AP
Music Theory.  The student’s ability to read and write musical notation is fundamental.  Students are
also expected to acquire at least basic performance skills in voice or on an instrument.



Learning Targets
Standards
CREATING: All students will demonstrate an understanding of the elements and principles that
govern the creation of works of art in dance, music, theatre, and visual art.

PERFORMING: All students will synthesize skills, media, methods, and technologies that are
appropriate to creating, performing, and/or presenting works of art in dance, music, theatre, and
visual art.

RESPONDING: All students will demonstrate and apply an understanding of arts philosophies,
judgment, and analysis to works of art in dance, music, theatre, and visual art.

CONNECTING: All students will synthesize related knowledge to create musical products.

PE # Performance Expectations (PE)
1.3B.12adv.Cr1a Describe and demonstrate multiple ways in which

sounds and musical ideas can be used to represent
extended experiences or abstract ideas.

1.3B.12acc.Cr2a Assemble and organize multiple sounds or musical
ideas to create initial expressive
statements of selected events, memories, images,
concepts, texts, or storylines

1.3B.12adv.Cr2b Analyze and demonstrate the development of
sounds and extended musical ideas in drafts of
music within a variety of moderately complex
forms.

1.3B.12acc.Cr3a Identify, describe and apply selected teacher-provided
or personally developed
criteria to assess and refine the technical and
expressive aspects of evolving drafts leading to final
versions.

1.3B.12adv.Cr3b Share music through the use of notation, solo or
group performance, or technology, and
demonstrate and explain how the elements of
music, compositional techniques, and processes
have been employed to realize expressive intent.

1.3B.12adv.Pr4a Identify and select specific sections, movements,
or entire works that express personal experiences
and interests, moods, visual images, concepts,
texts, or storylines in moderately complex or
complex forms.

1.3B.12adv.Pr4b Analyze how the elements of music (including
form), and compositional techniques of selected
works relate to the style, function, and context,
and explain and support the analysis and its
implications for rehearsal and performance.



1.3B.12adv.Pr4c Develop interpretations of works based on an
understanding of the use of elements of music
(including form), compositional techniques, style,
function, and context, explaining and justifying
how the interpretive choices reflect the creator’s
intent.

1.3B.12acc.Pr5a Create rehearsal plans for works, identifying the
form, repetition and variation within the form,
and the style and historical or cultural context of
the work.

1.3B.12acc.Pr5b Using established criteria and feedback, identify
the ways in which performances convey the
formal design, style and historical/cultural context
of the works.

1.3B.12adv.Pr5c Identify, compare and implement strategies for
improving the technical and expressive aspects of
multiple contrasting works.

1.3B.12adv.Pr6a Share live or recorded performances of works
(both personal and others’) and explain and/or
demonstrate understanding of how the expressive
intent of the music is conveyed.

1.3B.12acc.Pr6b Explain how compositions are appropriate for
both audience and context, and how this will
shape future compositions.

1.3B.12adv.Re7a Apply researched or personally developed criteria
to select music that expresses personal
experiences and interests, visual images,
concepts, texts, or storylines in moderately
complex or complex forms, and describe and
justify the choice as models for composition.

1.3B.12adv.Re7b Analyze aurally and by reading the scores of
musical works the elements of music (including
form), compositional techniques and procedures,
relating them to aesthetic effectiveness, style,
mood and context. Explain how the analysis
provides models for personal growth as a
composer, performer and/or listener.

1.3B.12adv.Re8a Develop, justify and defend interpretations of
varied works, demonstrating an understanding of
the composer’s intent by citing the use of
elements of music (including form),
compositional techniques, and the style/genre and
context of each work.

1.3B.12acc.Re9a Explain the effectiveness of the technical and
expressive aspects of selected music and
performances, demonstrating understanding of



music theory as well as compositional techniques
and procedures.

1.3B.12acc.Re9b Describe ways in which critiquing others’ work
and receiving feedback from others have been
specifically applied in the personal creative
process.

1.3B.12adv.Cn10a Demonstrate how interests, knowledge, and skills
related to personal choices and intent when
creating, performing, and responding to music

1.3B.12adv.Cn11a Demonstrate understanding of relationships
between music and the other arts, other
disciplines, varied contexts, and daily life.

Unit Essential Questions
● What are Aural Skills? – listens to

music works attentively and
analytically, develop musical memory
and be able to articulate responses
formal, stylistic and aesthetic qualities

● How can performance better my
understanding of how music is written?
– using singing, keyboard or student’s
primary instrument

● What are the different forms of
notation and what are their different
applications in music? – fluency in
reading with strong grounding in music
fundamentals, terminology, and
analysis

● How do I compose an entire piece of
music while following all standard
part-writing rules? – four-voice
realization and composition of a bass
line for a given melody

● How do I correctly analyze a score and
interpret everything that is written on
the page?  Why is music written this
way?  How does it all fit together? –
melodic organization, rhythmic
organization, small and large-scale
harmonic procedures, texture, and
formal devices and procedures.

● How has the LGBTQ+ community
contributed to the rules of Music
Theory?

● How have African Americans
influenced the course of music’s
evolution in America?

Unit Enduring Understandings

● aural skills through listening exercises

● sight-singing skills through performance
exercises

● written skills through written exercises

● compositional skills through creative
exercises

● analytical skills through analytical
exercises

● technical skills through piano and vocal
performance



Unit Learning Targets
Students will ...

● Students will be able to recognize and write specific musical notation.
● Students will be able to identify scales, keys, chords, meters, and rhythmic patterns.
● Students will be able to navigate through Sibelius program software.
● Students will be able to demonstrate basic sight-singing and sight-reading skills.
● Students will be able to compose a bass-line for a given melody and imply appropriate

harmony.
● Students will be able to realize a figure bass line
● Students will be able to realize a Roman numeral progression
● Students will be able to critically analyze a variety of repertoire, including a study of motivic

treatment, examination of rhythmic and melodic interaction between individual voices of a
composition, and harmonic analysis of functional tonal passages.

● Students will be able to recognize all ascending and descending intervals by ear.
● Students will be able to search for and correct part writing mistakes
● Students will be able to use their knowledge of theory to enhance their own performance

techniques
● Students will demonstrate understanding of the relationships between music and the arts, other

disciplines, varied contexts, and daily life.

Evidence of Learning
Summative Assessment:  18 weeks
Students have successfully demonstrated the understanding of concepts covered within each lesson.
Homework is to be completed in a timely manner and will be graded and gone over in each class
session.  Weekly quizzes and tests will help in assessing individual student progress.  Projects should
be completed with an emphasis on creativity, originality, and individual effort.  Projects are to be
handed in and presented within the given time frame.  Dictations will be given daily to hone Aural
skills.

Equipment needed: Whiteboard, DVD/Video, worksheets, Sibelius music software, staff-paper,
CD/mp3 player, Practica Musica software, Materials for Musicianship by Anthony Kosar I and II

Teacher Resources: Books, worksheet handouts, audio examples, program tutorials, websites, music
articles, interactive word wall
Formative Assessments

● Class  Participation
● Effort
● Music Definitions Glossary-(notebook)
● Group Teamwork
● Individual Work

● Percussion Composition/Chamber
Instrument Compositions (2nd Quarter)

● Written/Computer Exams
● Aural Skills-based Exams
● Scales, Notes, Chord Progressions- (1st

Quarter)
Lesson Plans

Lesson Timeframe
Lesson 1

Brief review of note names on treble and bass
clef staves.

Sept. - 2 days

Lesson 2
Introduction to note names on alto, tenor and

soprano clefs.
Sept - 1 day



Lesson 3
Introduction to Major Key signatures and

Solfege.
Sept - 2 days

Lesson 4
Introduction to chromatic scales. Sept - 1 day

Lesson 5
Introduction to meter and rhythm. Sept - 2 days

Lesson 6
Students will write/perform major and chromatic

scales
in different clefs and in different keys using

various meters and rhythmic patterns.

Sept - 1 day

Lesson 7
Introduction to computer based notation

programs.
Sept - 2 days

Lesson 8
Introduction to minor key signatures and all three

forms of the minor scale.
Sept - 2 days

Lesson 9
Introduction to modes. Sept. - 2 days

Lesson 10
Introduction to whole tone and pentatonic scales. Sept. - 2 days

Lesson 11
Students will write various modal, whole

tone, pentatonic, minor and major scales in
various keys and clefs.

Sept. - 1 day

Lesson 12
Introduction to aural skills using previous scales

and Solfege.
Oct - 2 days

Lesson 13
Introduction to intervals. Oct - 2 days

Lesson 14
Students will be played various scales from the

previous weeks and asked to identify which scale
they hear through interval identification.

Oct - 2 days

Lesson 15
Students will also play scales for the class to

identify.
Oct - 1 day

Lesson 16
Introduction to melodic dictation Oct – 1 day

Lesson 16
Students will use Practica Musica and Sibelius to

aurally identify major, minor, diminished,
augmented, and perfect intervals.

Oct - 2 days

Lesson 18
Students will be given various intervals to

identify visually.
Oct - 2 days

Lesson 19
Students will practice writing and performing all

intervals.
Oct - 2 days



Lesson 20
Introduction to major, minor and diminished

Chords occurring in a major key.
Oct - 2 days

Lesson 21
Introduction to Roman numeral use to identify

chords in a major key.
Oct - 2 days

Lesson 22
Students will visually identify triads in all major

keys using Roman numerals.
Oct - 2 days

Lesson 23
Students will use Practica
Musica to aurally identify

major, minor and diminished chords.

Oct - 2 days

Lesson 24
Introduction to Roman numeral use to identify
chords occurring in all three forms of a minor

key.

Nov - 1 day

Lesson 25
Introduction to correct doubling of triads in root

position.
Nov - 1 day

Lesson 26
Introduction to correct pitch range for common

practice period four part writing.
Nov - 1 day

Lesson 27
Introduction to form and motivic treatment.
(Rounded, binary, theme and variation, etc.)

Nov - 2 days

Lesson 28
Students will visually identify triads in all three

minor keys using Roman numerals.
Nov - 1 day

Lesson 29
Students will, given a key signature, and bass
note, fill in the remaining voices using correct

doubling.

Nov - 1 day

Lesson 30
Students will aurally and visually identify correct

and incorrect doubling.
Nov - 1 day

Lesson 31
Students will identify various musical forms and

motives in musical examples.
Nov - 1 day

Lesson 32
Introduction to part writing rules for triads in root
position with special attention to tonic, dominant,

and subdominant relationships.

Nov - 2 days

Lesson 33
Introduction to seventh chords. Nov - 1 day

Lesson 34
Introduction to Cadences. Nov - 1 day

Lesson 35
Nov - 1 day



Students will connect chords in root position
given a key signature and bass line using

standard resolutions by bass movement patterns
Lesson 36

Students will write cadences (perfect authentic,
imperfect authentic, plagal, and half) in various

major and minor keys.

Nov - 1 day

Lesson 37
Students will aurally identify simple chord
progressions in root position and various

cadences.

Nov - 1 day

Lesson 38
Introduction to part writing rules for triads in

inversion.
Dec - 1 day

Lesson 39
Introduction to non-harmonic tones. Dec - 1 day

Lesson 40
Introduction to analysis. Dec - 1 day

Lesson 41
Introduction to commonly used chord

progressions.
Dec - 1 day

Lesson 42
Students will write brief chord progressions

using triads in inversion, seventh chords,
non-harmonic tones, and various cadences.

Dec - 1 day

Lesson 43
Students will analyze short excerpts from Bach

chorales including, key signature, Roman
numerals, non-harmonic tones, and cadences.

Dec - 2 days

Lesson 44
Introduction to transposition and open scores. Dec - 1 day

Lesson 45
Introduction to brass instrument range. Dec - 1 day

Lesson 46
Introduction to phrasing especially as it relates to

wind instruments.
Dec - 1 day

Lesson 47
Introduction to arranging. Dec - 1 day

Lesson 48
Students will be given various pieces of winter

music to arrange for brass quintet (first given the
first trumpet and tuba lines, progressing to just

the first trumpet line).

Dec - 1 day

Lesson 49
Students will use bass lines to imply appropriate

harmony.
Dec - 1 day

Lesson 50
Student works will be performed in class

preferably using a live brass ensemble or with the
use of electronic instruments.

Dec - 1 day



Lesson 51
Overview of where all music theory rules

originated and how they were influenced by
historical factors

Dec – 1 day

Lesson 52
Students will be given figured bass lines to
realize using appropriate part writing rules.

Dec - 1 day

Lesson 53
Review of aural skills. Jan - 1 day

Lesson 54
Introduction to woodwind instrument range. Jan - 1 day

Lesson 55
Introduction to string instrument range. Jan - 1 day

Lesson 56
Introduction to string instrument phrasing and

bowings.
Jan - 1 day

Lesson 57
Students will arrange various pieces of music for

woodwind quintet, and string quartet.
Jan - 3 days

Lesson 58
Student works will be performed in class

preferably using a live ensemble or with the use
of electronic instruments.

Jan - 2 days

Lesson 59
Students will be given Roman numeral

progressions to realize using appropriate part
writing rules.

Jan - 2 days

Lesson 60
Introduction to percussion instruments. Jan - 2 days

Lesson 61
Introduction to melody writing. Jan - 2 days

Lesson 62
Students will write a brief percussion ensemble

piece using at least five different
Percussion instruments one of which must
be tonal and must conform to a previously

studied musical form.

Jan - 2 days

Lesson 63
Students will write a work for a combination of
musical instruments which must include seven
different instruments and must have a least one

from each family.
(Strings, woodwind, brass and percussion.)

Jan - 3 days

Lesson 64
Student works will be performed in class

preferably using a live ensemble or with the use
of electronic instruments.

Jan - 2 days



Teacher Notes:
● Students will be required to manage

their time sufficiently due to limited
computer availability and will
ultimately work cooperatively in
groups.

● Students will demonstrate proper use
and care of delicate and expensive
recording equipment.

● All recorded work is to be stored on
the Hard-drive AND flash-drive.

● All equipment is to be properly stored
and cleaned up

● Students will maintain and organize a
neat 3-ring binder notebook
containing all loose dittos and
hand-outs.

Curriculum Development Resources
Click the links below to access additional
resources used to design this unit:

Musictheory.net



Unit Overview
Content Area: AP Music Theory
Unit Title: AP Music Theory (Full Score Analysis, Part-writing, Composition and more developed
Aural Skills
Target Course/Grade Level: Full Year Music Theory Class 11-12
Unit Summary:
The Advanced Placement Music Theory course is designed for the committed music student planning
to study music after graduation.  It introduces a student to musicianship, theory, musical materials,
and procedures.  It integrates aspects of melody, harmony, texture, rhythm, form, musical analysis,
elementary composition, and some history and style.  Musicianship skills such as dictation,
sight-singing, and keyboard harmony are included.  The student’s ability to read and write musical
notation is fundamental to the course. It is also assumed that the student has acquired at least basic
performance skills in voice or on an instrument.  The course’s ultimate goal is to develop a student’s
ability to recognize, understand, and describe the basic materials and processes of music that are
heard or presented in a score.  Additionally, the development of aural skills is a primary course
objective.

All students are continued to be encouraged to work both inside and outside the classroom.
Homework assignments are very important.  Students are expected to attend concerts as extensions of
the classroom.  They should gain more exposure to and familiarity with a wide variety of musical
literature. All students are required to take the AP Music Theory exam and receive its benefits.

This course meets all New Jersey Student Learning Standards and mandates.  It also meets the AP
program’s requirements.

Primary interdisciplinary standards: Computer Science - 8.1.12.CS.3| 8.1.12.DA.2

Career Readiness, Life Literacies, and Key Skills standards: 9.1.12.CFR.2|  9.2.12.CAP.3|
Unit Rationale:
A major component of a college music curriculum is a course introducing the first-year student to
musicianship, theory, musical materials, and procedures.  AP Music Theory is such a course.  Melody,
harmony, texture, rhythm, form, musical analysis, elementary composition, and history and style will
be covered in more detail in the second half.  Dictation, sight-singing, and keyboard harmony are also
an important part of AP Music Theory and will become more complex and detailed in the second half.
The student’s ability to read and write musical notation is fundamental. Students are also expected to
acquire at least basic performance skills in voice or on an instrument.



Learning Targets
Standards
CREATING: All students will demonstrate an understanding of the elements and principles that
govern the creation of works of art in dance, music, theatre, and visual art.

PERFORMING: All students will synthesize skills, media, methods, and technologies that are
appropriate to creating, performing, and/or presenting works of art in dance, music, theatre, and visual
art.

RESPONDING: All students will demonstrate and apply an understanding of arts philosophies,
judgment, and analysis to works of art in dance, music, theatre, and visual art.

CONNECTING: All students will synthesize related knowledge to create musical products.

Content Statements

CPI # Cumulative Progress Indicator (CPI)
1.3B.12adv.Cr1a Describe and demonstrate multiple ways in which sounds and musical ideas can

be used to represent extended experiences or abstract ideas.
1.3B.12acc.Cr2a Assemble and organize multiple sounds or musical ideas to create initial expressive

statements of selected events, memories, images, concepts, texts, or storylines
1.3B.12adv.Cr2b Analyze and demonstrate the development of sounds and extended musical

ideas in drafts of music within a variety of moderately complex forms.
1.3B.12acc.Cr3a Identify, describe and apply selected teacher-provided or personally developed

criteria to assess and refine the technical and expressive aspects of evolving drafts
leading to final versions.

1.3B.12adv.Cr3b Share music through the use of notation, solo or group performance, or
technology, and demonstrate and explain how the elements of music,
compositional techniques, and processes have been employed to realize
expressive intent.

1.3B.12adv.Pr4a Identify and select specific sections, movements, or entire works that express
personal experiences and interests, moods, visual images, concepts, texts, or
storylines in moderately complex or complex forms.

1.3B.12adv.Pr4b Analyze how the elements of music (including form), and compositional
techniques of selected works relate to the style, function, and context, and
explain and support the analysis and its implications for rehearsal and
performance.

1.3B.12adv.Pr4c Develop interpretations of works based on an understanding of the use of
elements of music (including form), compositional techniques, style, function,
and context, explaining and justifying how the interpretive choices reflect the
creator’s intent.

1.3B.12acc.Pr5a Create rehearsal plans for works, identifying the form, repetition and variation
within the form, and the style and historical or cultural context of the work.



1.3B.12acc.Pr5b Using established criteria and feedback, identify the ways in which
performances convey the formal design, style and historical/cultural context of
the works.

1.3B.12adv.Pr5c Identify, compare and implement strategies for improving the technical and
expressive aspects of multiple contrasting works.

1.3B.12adv.Pr6a Share live or recorded performances of works (both personal and others’) and
explain and/or demonstrate understanding of how the expressive intent of the
music is conveyed.

1.3B.12acc.Pr6b Explain how compositions are appropriate for both audience and context, and
how this will shape future compositions.

1.3B.12adv.Re7a Apply researched or personally developed criteria to select music that expresses
personal experiences and interests, visual images, concepts, texts, or storylines
in moderately complex or complex forms, and describe and justify the choice as
models for composition.

1.3B.12adv.Re7b Analyze aurally and by reading the scores of musical works the elements of
music (including form), compositional techniques and procedures, relating them
to aesthetic effectiveness, style, mood and context. Explain how the analysis
provides models for personal growth as a composer, performer and/or listener.

1.3B.12adv.Re8a Develop, justify and defend interpretations of varied works, demonstrating an
understanding of the composer’s intent by citing the use of elements of music
(including form), compositional techniques, and the style/genre and context of
each work.

1.3B.12acc.Re9a Explain the effectiveness of the technical and expressive aspects of selected
music and performances, demonstrating understanding of music theory as well
as compositional techniques and procedures.

1.3B.12acc.Re9bDescribe ways in which critiquing others’ work and receiving feedback from
others have been specifically applied in the personal creative process.

1.3B.12adv.Cn10a Demonstrate how interests, knowledge, and skills related to personal choices
and intent when creating, performing, and responding to music

1.3B.12adv.Cn11a Demonstrate understanding of relationships between music and the other arts,
other disciplines, varied contexts, and daily life.

Unit Essential Questions
● What are Aural Skills? - listen to
music works attentively and analytically,
develop musical memory and be able to
articulate responses formal, stylistic and
aesthetic qualities

● What is a performance? -
Performance - using singing, keyboard or
student’s primary instrument

● What is Notation and how can it be
used throughout all aspects, genres and
historical time periods? - fluency in reading
with strong grounding in music
fundamentals, terminology, and analysis

Unit Enduring Understandings

● aural skills through listening exercises

● sight-singing skills through performance
exercises

● written skills through written exercises

● compositional skills through creative
exercises

● analytical skills through analytical
exercises



● How does one create a composition?-
four-voice realization and composition of a
bass line for a given melody

● How does one analyze a score
analysis? - melodic organization, rhythmic
organization, small and large-scale harmonic
procedures, texture, and formal devices and
procedures.

● How has the LGBTQ+ community
contributed to musical history and to our
concerts?
● How has suppression of the
LGBTQ+ community influenced the music
that its members have contributed?
● How have African Americans
influenced the course of music’s evolution in
America?



Unit Learning Targets
Students will learn the following items ...

1. Musical Terminology
● Interval, chords, scales, and modes
● Rhythm and meter,
● Melodic construction and variation
● Harmonic function
● Cadences and phrase structure
● Texture
● Small forms
● Musical performance

2. Notational Skills
● Rhythmic and metric notation
● Clefs and pitch notation
● Key signature, scales, and modes
● Intervals and chords
● Transposition of melodic lines

3. Basic Compositional Skills
● Four-voice realization of figure-bass symbols and Roman Numerals
● Composition of a bass line (with chord symbols) for a

given melody
4. Score Analysis (with or without aural stimulus)

● Small-scale and large-scale harmonic procedures, including
identification of cadence types

● Roman-numeral and figured-bass analysis,
including non-harmonic tones, seventh chords, and
secondary-dominant chords

● identification of key centers and key relationships;
recognition of modulation to closely related keys

● Melodic organization and developmental procedures
● scale types; modes
● melodic patterning
● motivic development and relationships (e.g.,

inversion, retrograde, sequence, imitation)
● Rhythmic/metric organization
● meter type (e.g., double, triple, and quadruple)

and beat type (e.g., simple, compound)
● rhythmic devices and procedures (e.g.,

augmentation, diminution, hemiola)

▪ Texture
● types (e.g., textural inversion, imitation)
● devices (e.g., textural inversion, imitation)

▪ Formal devices and/or procedures
● phrase structure
● phrases in combination (e.g., period, double

period, phrase group) small forms
5. Aural Skills

▪ Sight-singing

▪ Melodic dictation

▪ Harmonic dictation

▪ Identification of isolated pitch and rhythmic patterns



▪ Detection of errors in pitch and rhythm in one-and two voice

AP MUSIC THEORY
▪ melodic organization (e.g., scale-degree function of specified tones, scale

types, mode, melodic
patterning, sequences, motivic development)

▪ harmonic organization (e.g., chord function,inversion, and quality)
▪ tonal organization (e.g., cadence types, key relationships)
▪ meter and rhythmic patterns
▪ instrumentation (i.e., identification of timbre)
▪ texture (e.g., number and position of voices, amount of independence,

presence of imitation, density)
▪ formal procedures (e.g., phrase structure; distinctions among literal

repetition, varied repetition, and contrast; small forms)
· Students will be able to recognize and write specific musical notation.
· Students will be able to identify specific intervals, scales, keys, chords, meters, and rhythmic

patterns.
· Students will be able to navigate through Sibelius program software.
· Students will be able to demonstrate basic sight-singing and sight-reading skills.
· Students will be able to compose a bass-line for a given melody and imply appropriate harmony.
· Students will be able to realize a figure bass line
· Students will be able to realize a Roman numeral progression
· Students will be able to critically analyze a variety of repertoire, including a study of motivic

treatment, examination of rhythmic and melodic interaction between individual voices of a
composition, and harmonic analysis of functional tonal passages.

Evidence of Learning

Summative Assessment: 18 weeks
Students have successfully demonstrated the understanding of concepts covered within each lesson.
Homework is to be completed in a timely manner and will be graded and gone over in each class
session.  Weekly quizzes and tests will help in assessing individual student progress.  Projects should
be completed with an emphasis on creativity, originality, and individual effort.  Projects are to be
handed in and presented within the given time frame.

Equipment needed: Whiteboard, Video, worksheets, Sibelius music software, staff-paper, CD/mp3
player

Teacher Resources: Books, worksheet handouts, audio examples, program tutorials, websites,
music articles, interactive word wall
Formative Assessments

● Class Participation
● Effort
● Music Definitions Glossary-(notebook)
● Group Teamwork
● Individual Work

● Bach/Brass-Composition (4th Quarter)
● Written/Computer Exams
● Aural Skills-based Exams
● Part-Writing, Notes, Chord Progressions-

(3rd Quarter)



Equipment needed: Whiteboard, DVD/Video, worksheets, microphones, High-Tech Midi-lab
(Computer, midi-keyboard, and Sibelius, Protools, and Garageband software)

Teacher Resources: Books, worksheet handouts, audio examples, program tutorials, websites, music
articles, interactive word wall

Lesson Plans
Lesson Timeframe

Lesson 1
Students will sing diatonic major scales and

scale excerpts e.g. (1-5, 5-1) using fixed Do in
simple duple or triple meter starting with four
measure examples and progressing to longer

examples.

Feb - 3 days

Lesson 2
Students will sing diatonic major scales and

scale excerpts e.g. (1-5, 5-1) using both treble
and bass clefs starting with four measure

examples and progressing to longer examples

Feb - 3 days

Lesson 3
Students will analyze a Bach chorale. Feb - 3 days

Lesson 4
Introduction to re-barring. Feb – 2 Days

Lesson 5
Introduction to outer voice dictations. Feb – 1 Day

Lesson 6
Students will sing diatonic major scales and

scale excerpts e.g. (1-5, 5-1) using fixed Do in
Compound meters starting with four measure
examples and progressing to longer examples.

Feb - 3 days

Lesson 7
Students will sing diatonic major scales and
scale excerpts e.g. (1-5, 5-1) in compound

meters using both treble and bass clefs starting
with four measure examples and progressing to

longer examples.

Feb - 3 days

Lesson 8
Introduction to contrapuntal harmony 1st-5th

species
March - 4 days

Lesson 9
Students will sing diatonic major scales and

scale excerpts e.g. (1-5, 5-1) in duple or triple
meter and compound meters using both treble

and bass clefs starting with four measure
examples and progressing to longer examples

March - 4 days

Lesson 10
Introduction to Modal Mixture March – 1 day

Lesson 11
March – 1 day



Students will write short 8 bar pieces in a
randomly assigned key. They will create their
own chord progression and include at least 3

instances of Modal Mixture
Lesson 12

Students will analyze an excerpt of a
contemporary work for concert band.

March - 3 days

Lesson 13
Students will sing diatonic major scales and

scale excerpts e.g. (1-5, 5-1) using fixed Do with
altered notes in duple or triple meter and

Compound meters starting with four measure
examples and progressing to longer examples.

March - 4 days

Lesson 14
Students will sing diatonic major scales and

scale excerpts e.g. (1-5, 5-1) with altered notes
in duple or triple meter and compound meters
using both treble and bass clefs starting with
four measure examples and progressing to

longer examples.

March - 4 days

Lesson 15
Review of aural and sight singing skills. April - 1 day

Lesson 16
Introduction of secondary dominants. April - 2 days

Lesson 17
Introduction of secondary leading tone chords April - 2 days

Lesson 18
Introduction to piano analysis. April - 2 days

Lesson 19
Students will analyze various excerpts with

emphasis on secondary dominants, secondary
leading tone chords, and piano music.

April - 2 days

Lesson 20
Students will take an AP practice exam April - 1 day

Lesson 21
Review of aural and sight singing skills. April - 1 day

Lesson 22
Introduction to various style periods. April - 1 day

Lesson 23
Introduction to modulation to closely related

keys.
April - 2 days

Lesson 24
Students will be given various musical examples

to listen to and identify the style period.
April - 1 day

Lesson 25
Introduction to LGBTQ+ community historical

contributions to each musical time period
April – 2 days

Lesson 26
Students will analyze Bach chorales and
other four part works with emphasis on

April - 1 day



modulation
Lesson 27

Students will take an AP practice exam May- 5 days

Lesson 28
Students will analyze a common practice period

symphony for form and structure.
May - 5 days

Lesson 29
Introduction to 20th century compositional

techniques.
May - 5 days

Lesson 30
Students will compose and arrange a 12 tone

work for concert band.
May - 5 days

Lesson 31
Students will compose a work of their choice June - 10 days

Lesson 32
Students will review for the final exam. June - 5 days

Teacher Notes:
● Students will be required to manage their time sufficiently due to limited computer

availability and will ultimately work cooperatively in groups.
● Students will demonstrate proper use and care of delicate and expensive recording equipment.
● All recorded work is to be stored on the Hard-drive AND flash-drive.
● All equipment is to be properly stored and cleaned up
● Students will maintain and organize a neat 3-ring binder notebook containing all loose dittos

and hand-outs.
Curriculum Development Resources
Click the links below to access additional resources used to design this unit:

https://apcentral.collegeboard.org/pdf/ap-music-theory-course-and-exam-description.pdf

https://apcentral.collegeboard.org/pdf/ap-music-theory-course-and-exam-description.pdf

